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Rachel Esner, Sandra Kisters, Ann-Sophie Lehmann (eds.), Hiding Making Showing Creation, :7&n7 I\ 6
The Studio from Turner to Tacita Dean, Amsterdam: Amsterdam University Press, 2013; Wouter Davidts
.and Kim Paice, The Fall of The Studio: Artists at Work, Amsterdam: Netherlands, 2009
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35x10 N11vn Nj7'100,2021 NIANN 07N ,|"OWON DN
Max Epstein, Chimney Sweeper, 2021, Mixed technique, 35x10

40x100 ,9NW 11NN 17N ,NNIN 7Y 70T ND9 TN, 2012 ,("DN9" NTON JMNY |I7N ] "OWON N »
Max Epstein, Window (from "Coal" series), 2012, Digital print on mirror, found burned window, 40x100
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Ariane Littman, Jerusalem - Lines of Contention, 2022, Maps, fabric, gauze bandages, plaster and ink, 154x110
Based on the city street map of Jerusalem (1:10,000) by Freytag & Berndt (2019) and on the maps of Jerusalem
by Shaul Arieli
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50x70 ,yV NI77V |NY,2019 ,NM2 NN, T79 NN
Rina Peled, Building Site, 2019, Oil on wood, 50x70

21x15 YV NI7 7V \NY ,2022 27X, 779 N2>
Rina Peled, Wall Painting, 2022, Oil on wood, 21x15
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74x88 ,971171j7,2022 ,¥1 0102 N1, IN2 0T
Hadassah Berry, Building After Building, 2022, Collagraph, 74x88
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30x40 229N "] 7Y N09TN , 2021 (2) DITYT N'TON ,'[70271 |2INY 1NN
Meir Reuven Zalevsky, Prayer for Peace (2), 2021, Print on archival paper, 30x40

30x40 220N "] 7Y N09TN, 2021 (1) DITYT N'TON /{70271 |AINT VNN >
Meir Reuven Zalevsky, Prayer for Peace (1), 2021, Print on archival paper, 30x40
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50x50 ,0112j7 7V ¥/ ,2021 , 07w NIy DVON AT IWINT MIN
Uri Rauscher, A Match Created by Our Municipality, 2021, Oil on canvas, 50x50

45x35 YV 7V INY,2018 XN 17N AWINT 1IN >
Uri Rauscher, In Our Yard, 2018, Oil on plywood, 45x35 .233'NY,1LWD T 15
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60x80 ,0I7'Y,2022 ,)n'nw DI 1I79-0TIN NON
Rita Mendes-Flohr, Celestial Navigation, 2022, Photography, 60x80
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50x35 "1 7y 0INX9I N, 2022 ,IN'N 7210 M2
Bitya Rosenak, Rehimu, 2022, Oil and pigments on paper, 50x35
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35x25 71" 7v 0971 ,2022 ,5 TN N2y 0N NI
Judith Anis, After Rodin V, 2022, Print on paper, 35x25

35x25 1" NI ,2022 ,8 | TN NIy 0N T >
Judith Anis, After Rodin VIII, 2022, paper Stencil, 35x25
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28x36,'2'0 1M1 7V |N9'V,2006 ,)"1"212 NI IITITY 1INV 10N
Rina Ezroni, Sleepless in Beijing, 2006, Pencil on chinese paper, 28x36

20x19,12'0 1M1 7V I'7,2008 )XY i7" T, IN1Y N2>
Rina Ezroni, Self Portrait, 2008, Ink on chinese paper, 20x19
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30x20 21 7V 1'7,2020 ,MNID N77 N 1)
Gabi Yair, Untitled, 2020, Ink on paper, 30x20

23x20.5 107 TV 17,1980 ,i/ 1= I'TI0D N 1) >
Gabi Yair, Studio in N.Y.C, 1980, Ink on cardboard, 23x20.5
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220x70 ,Nw9 7V N ,2022 ,NNID NT7,27027710 NTINTN
Alejandro Goldberg, Untitled, 2022, Oil on linen, 220x70
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27x42 217y IIvAN wIol 0’9 ,2015,1 PTIODA 127,777 N7
Lena Zaidel, Lena in the Studio 1, 2015, Graphite and colored marker on paper, 27x42

27x42 An17Y 11VAX IO 019 ,2015 ,4 I'TI0D1 N7, 771 N7 318,316 'ny 0¥ 21
Lena Zaidel, Lena in the Studio 4, 2015, Graphite and colored marker on paper, 27x42 .320 'nv x7w1 1ina (Tristan Tzara Ou Boivent les Loups) Where the Wolves Drink 22
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100x65 711 7v |N9y,2021 ,NAj712 NIAAIANN MINNI0 'NY)
Nomi Tannhauser, Profound Observation, 2021, Pencil on paper, 100x65

15.2x19.3 11 7V |N9Y, 2017 ,MIINN DY MYV |j7irT MINNI0 NV »
Nomi Tannhauser, Self Portrait with Fan, 2017, Pencil on paper, 15.2x19.3
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Nahum Meltzer, White Canvas, 2022, oil on canvas, 120x60 139Ny, 0w 25
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40x35,117V Ny ,2020 ,NN0IN ,ONON-NN1A v
Yael Boverman-Attas, Promise, 2020, Oil on canvas, 40x35

11x13 7289 7V 10'911,2022 ,I'TIDD] ,ONON-JNN2R TV >
Yael Boverman-Attas, In the Studio, 2022, Graphite on panel, 11x13
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100x100, 127V {7777, 2022 1771002, 777 TTIY
Oded Zaidel, In the Studio, 2022, Acrylic on canvas, 100x100
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70x45, 1727V |nY ,2021 020,719 71N
Avigail Fried, Scribble, 2021, Oil on canvas, 70x45

70x35,117V|nY ,2022 ,ANA7 NVY ,TI9 70N>
Avigail Fried, Reading Time, 2022, Oil on canvas, 70x35 152 DY AR7W1 29
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11x25x18 ,'mim NI, 2010 0NN 777,12 NN
Ruth Schreiber, Dance of Life, 2010, Glass, paper, rubber, 11x25x18

30x50x3 N11Ivn NN ,2012 120 N77 NINFTN,12MY NN
Ruth Schreiber, Impossible Dreams, 2012, Mixed media, 30x50x3
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140x85 ,01)7 7V {7'77N , 2017 QPN ]2 T7 NWIND TV NNIN ,N2INDTIT NR/0)
Natasha Kuznetsova, Woman's Place at the Easel, 2017, Acrylic on canvas, 140x85
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21x14 T DM NO9TN ,BITY , 2021 .01 |NT TN |NIT
Doron Adar, Women Time, 2021, Photography, inkjet print, 21x14

21x14 ' T NN D09 TN, 017X, 2021 ,AN9YN TN TN |NIT>
Doron Adar, Family Room, 2021, Photography, inkjet print, 21x14
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74x51 0777V |nw,2006 ' TINN DY {7170 7INJ WY ,|iN"0 2
Ben Simon, Blue Head Lick with a Cat, 2006, Oil on panel, 74x51

55x65 ,077'T 7V [N ,2016 AMINN Q11,JIN"0 1>
Ben Simon, Hilly Landscape, 2016, Oil on panel, 55x65
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123x76 ,yV NIT 7V NY,2002-2022 ,N09IN DY 'NXY |i7I'T NN 1N
Roni Baroth, Self Portrait with a Balcony, 2002-2022, Oil on board, 123x76
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280x60 ,2NT VITM ,22100Y 'Wnl NTININ 'WN NINdY 0" 0NN D'VAX NN 091N ,2022 ,(019) 0N ,0'M ,NNi7 nin
Chana Cromer, Water, Water (detail), 2022, Multiple silk screens, metallic pigments, layers of silk organza and
shantung, gold leaf, 280x60
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72x95 , 7217V |nw,2022 ,NNI2D TN N2 My
Sarah Nina Meridor, Prophecy, 2022, Oil on canvas, 72x95

61x46 17V DN9 ,2020 ,NOTN TN NI MY)»
Sarah Nina Meridor, Alpha, 2020, Charcoal on paper, 61x46
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Miri Garmizo, Untitled, 2022, Mixed technique: blocks, photograph, 252x80x80
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Borrowing this concept, we can say that the works in the current exhibition expand the
practice of everyday life, relating narratives about actions in space, marking out mobile
routes that sometimes depend on intersecting contexts.

The different views of space by the exhibiting artists form an encounter and a play
between perspectives. The sights leave their imprint, and the act of making art enables
the artists to imbue them with life. Deleuze and Guattari stated that “Sometimes it is
necessary to lie down on the earth, like the painter does also, in order to get to the
‘motif,” that is to say, the percept. Percepts can be telescopic or microscopic, giving
characters and landscapes giant dimensions as if they were swollen by a life that no
lived perceptions can attain."'2

Artists are among the first to distinguish events and capture busy, seemingly tiny details
of events. Within the conscious and unconscious expanses of their work, the artists of
the two galleries delineate and superimpose compositional lines over chaos. Out of
the dense network of interactions and processes, the space shatters into perspectives.
Sometimes these perspectives cross, as if on bridges, unsure of the way. They may stop
in place for a moment before moving on, leaving traces of the transition to enrich it with
actions and leave the language of sensations to the ears of the future.

12 Deleuze and Guattari, Philosophy, p. 171.

D'U'IDN TNXINT .DIAN TITI71 12 7NWN1 wWIAAN X' 03NN 7V 121VUI0 X 7Y 0minani
D10 1IXY W7 :0IT1D MDXRI 177 .00 O3 00717 007 YWAXD TINKT YYD 0N 0l
0'71>' O'0DANI .0A717 01720 ["21'D1IN"7 VIAN7 T2 NN TIXT (WYY 10D 19X 7Y 10w
N1 17'XD , 071V OTAN D171 TMNT7 079N 0 ;0707017 1X 072157070 1117
D''NANT DMYRIT 11 01 DUARA S./010Wi7 1712 1'% TN {10707 01wy 0N DTN
DI'XY 17X1 O'WTING ,ONTIAY 'ININ1 .00j7 0TI 0NN 010 7Y D273 MDA
7Y N019X0 NWAN 7ITIN .DIXDN 1A 7Y IYTIAN17 T11M720 INX DTN 0'TDDIW 0 TIN
TN TTMNTT 1N, T1A70NN 1M WY 10720107 2NN0 ATYWN 070710 791 TN 7ZRIDIRI
17 T NAVN 7Y A7V TN V117 TDTWAN 12 INXT VNI TY 1 vin7 .0Mwa a1 7y

TV 7V TTIRYT TIWINT N9 TIX 71 D'WYN1 TN

.191-190 'NV ,MLXIN 7T 35

58



61

SPATIAL ACTION
Agripas 12 Gallery and Marie Gallery, Jerusalem

Curator: Dr. Nava T. Barazani

The work of art is the outcome, among others, of a relationship between an artist and a
workspace. Spatial Action is the visual plot woven from the places in which the member
artists of two art arenas in Jerusalem spend time and interact: the galleries Agripas 12
and Marie. The studio, domestic space, external spaces, or the links between interior and
exterior, the physical and psychological, are the intertwining threads between spaces
that form the fabric of the contemporary visual narrative of workspaces and actions.

And yet, “"Art preserves, and is the only thing in the world that is preserved. It preserves
and is preserved in itself..."" Postmodern thinkers attempted to sever the artist from
the artwork and described the work of art as “a paradoxical monument which does not
commemorate a past, but rather, preserves itself in the absence of man.”? According to this
theory, the gestures of art are no longer dependent on the creative artist who determined
and shaped it. We can also add that the work of art is “a ‘compound’ of ‘percepts’ and
‘affects’”® a "'being’ of sensations,” standing independently, existing on its own.*

We can continue to touch upon the theory of the “death of the author” that nullifies
the clear relationship between signifier and signified.® However, let us now focus on
the methodology of search and research that changes with each artist as he or she
transforms, processes, and makes something come into being. Spatial Action refers to
the extraction of those very same moments in which artists distinguish elements from
the world and from life, adding to them “a pure bloc of sensations.”

To this end, we shall discuss seeing as gesturing towards the world emanating from the
body and embodying the action in space. According to Maurice Merleau-Ponty, the ability
to see is the capacity to be in the world. This makes the necessity for visual openness
even more acute in order to create involvement in the world. Beyond the eye looking

1 Gilles Deleuze and Félix Guattari, What is Philosophy? (1991), Eng. ed., H. Tomlinson and G.
Burchell, trans. (New York: Columbia Univ. Press, 1994), p. 163.

Ibid.

Ibid.

Ibid.

Roland Barthes, Death of the Author (1967).
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outward to the field of vision, there is a connection between the eye and the movement
of the human body. This movement breathes life into renewed intersections and into the
enigmatic link between things. In other words, the body constitutes “an intertwining of
vision and movement” which makes a transition into concreteness and action like the
ripening of a fruit coming into maturity. The world is not an external representation
which artists see, but the artists themselves are born into the world, and therefore are
part of and intertwined with the elements defining the world.® Thus, the artwork, made
by the artist who moves bodily through the texture of the world, enables the existence of
what seems invisible through “profane viewing."’

Since the early 1960s, a revolution has taken place in the definition of the artist's studio,
in response to sociocultural and political changes, as well as shifting critical contexts.
Since the margins of the studio space have been expropriated and deconstructed,
the closed, isolated artist's studio has been perceived as anachronism, a remnant of
romanticism. However, despite the emptying out of meaning from the artist's actions in
the studio as a ritual act, the studio as a concept has not disappeared. In the postmodern
era, artists’ studios have not ceased production, often acting as mediating, hybrid spaces
for radical experiments attempting to forge connections between art and society in a
constantly changing reality.

The contemporary perception of the ideal artist's studio is that it is a changing space
enabling work in many different spaces, both concrete and virtual, in varying time frames.
It is seen as a transdisciplinary model of observation of, and working with, the external
world. The artist may work in an isolated room or perform actions in public spaces such
as cafés, parks, or trains, wandering through the city, or through actions performed
simultaneously in several locations or on several continents.®

Michel de Certeau wrote that every narrative is a spatial story - the story of a journey
- and that our spatial narratives organize places, link them, and create routes and
context-specific performances.” He draws a parallel between “story” and “memory”
and the attempt to understand a specific event, to make the marks of the past speak
and be revived into the present. The reporting is not precise, since the narrative of the
journey depends on the context, and is in constant movement. De Certeau, who negates
permanent traces or predetermined borders that dilute the practices of everyday life,'
searches for routes and actions to mark the space as “trees of gestures”'" in movement.

6 Maurice Merleau-Ponty, Eye and Mind (1964).

Ibid.

8 For example, Rachel Esner, Sandra Kisters, Ann-Sophie Lehmann (eds.), Hiding Making Showing
Creation, The Studio from Turner to Tacita Dean, Amsterdam: Amsterdam University Press, 2013,
Wouter Davidts and Kim Paice, The Fall of The Studio: Artists at Work, Amsterdam: Netherlands, 2009.

9 Michel de Certeau, The Practice of Everyday Life (1984). English ed. Berkeley and Los Angeles:
University of California, (1984).

10 Ibid.

11 Rilke quoted by De Certeau, p. 102.
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